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Tuesday, November 5, 7 pm 
The Landscape and Things in the Way 
Artist talk 
Los Angeles County Museum of Art 
 
Friday, November 15, 5:30–7:30 pm 
Atelier: The Earth is the Bottom of the Sky 
Created as a studio for the imagination and offering its audience an evening of intimate, and intriguing interactions with art and artists 
in the galleries, highlighted by performance, dance, music, and specialty hors d'oeuvres and cocktails 
Santa Barbara Museum of Art 
 
Sunday, November 17, 2 pm 
Film Screening: Seven Chances 
Santa Barbara Museum of Art 
 
Throughout the Exhibition 
Family Resource Center 
This family-friendly gallery is reinstalled featuring special exhibition-based art projects for all ages. 
Santa Barbara Museum of Art 
 
 
About Santa Barbara Museum of Art 
The Santa Barbara Museum of Art is a privately funded, not-for-profit institution that presents internationally recognized collections and 
exhibitions and a broad array of cultural and educational activities as well as travel opportunities around the world. 
1130 State Street, Santa Barbara, CA 93101 
Open Tuesday – Sunday 11 am – 5 pm, Chase Free Thursday Evenings 5 – 8 pm 
805.963.4364 www.sbma.net 
 
About LACMA 
Since its inception in 1965, LACMA has been devoted to collecting works of art that span both history and geography-and represent Los Angeles's 
uniquely diverse population. Today, the museum features particularly strong collections of Asian, Latin American, European, and American art, as 
well as a contemporary museum on its campus. With this expanded space for contemporary art, and innovative collaborations with artists, LACMA 
is creating a truly modern lens through which to view its rich encyclopedic collection. 
5905 Wilshire Boulevard (at Fairfax Avenue), Los Angeles, CA 90036 
Open Monday, Tuesday, Thursday 11 am – 5 pm; Friday 11 am – 8 pm; Saturday, Sunday 10 am – 7 pm 
323.857.6000  www.lacma.org 
 
About Pomona College Museum of Art 
The Pomona College Museum of Art houses a substantial permanent collection as well as serving as a gallery for the display of temporary 
exhibitions. Important holdings include the Kress Collection of 15th and 16th century Italian panel paintings; more than 5,000 examples of Pre-
Columbian to 20th century American Indian art and artifacts; and a large collection of American and European prints, drawings, and photographs, 
including works by Francisco de Goya, José Clemente Orozco and Rico Lebrun. 
330 N. College Avenue, Claremont, CA 91711 
Open Tuesday – Sunday noon – 5 pm, Thursday noon – 11 pm  
909.621.8283 www.pomona.edu/museum 
 
 


