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based poet and scholar, John Solt . Among the works in the exhibition are

all of Kitasono’s poetry collections, including his
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post-war eras.
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Conversation: The Visual Poetry of Kitasono Katue

Saturday, October 5, 2013 | 2 pm
Brown Auditorium | Free

Poet and scholar John Solt discusses the exhibition with curator
Hollis Goodall. Solt is the author of Shredding the Tapestry of
Meaning: The Poetry and Poetics of Kitasono Katue . He was awarded
the 1996 Japan-U.S. Friendship Commission Prize for his translation
of Glass Beret: The Selected Poems of Kitasono Katue
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Locati on and Contact: 5905 Wilshire Boulevard (at Fairfax Avenue), Los An geles, CA,
90036 | 323 857-6000 | lacma.org
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Summer Late Fridays at LACMA: This summer, from July 5-August 30, 2013, LACMA wil I
keep BCAM and the Resnick Pavilion open until 11 pm every Friday. With exhibitions

including James Turrell: A Retrospective (May 26, 2013-April 6, 2014); Hans Richter:
Encounters  (May 5-September 2, 2013); The Presence of the Past: Peter Zumthor

Reconsiders LACMA  (June 9-September 15, 2013); Stephen Prina: As He Remembered

It (through August 4, 2013); Ends and Exits: Contemporary Art from the Collectio ns of
LACMA and the Broad Art Foundation (through August 4, 2013); and Chris

Burden's  Metropolis II; plus Friday Night Jazz and Ray's and Stark Bar, Fr iday nights
at LACMA offer a great way to start your weekend.

General Adm ssion: Adults: $15; students 18+ with ID and senior citize ns 62+: $10

Free General Adm ssion: Members; children 17 and under; after 3 pm weekdays for L.A.
County residents; second Tuesday of every month; Ta rget Free Holiday Mondays

Press | mages:

Left: Kitasono Katue , La Disparition d’'Honoré Subrac (F/L 22075y 0 EDRE)
(1960), collection of John Solt. © Hashimoto Sumiko . Used with permission.

Center, Left: Kitasono Katue, Forgotten Man later published in Stereo Headphones no.
7, special edition , (1975), collection of John Solt. © Hashimoto Sumi ko. Used with
permission.

Center, Right: Kitasono Katue, Tsukue journal, vol. 8, no. 2 , (February 1957),

collection of John Solt, © Hashimoto Sumiko. Used w ith permission.

Ri ght: Kitasono Katue, VOU Magazine, number 113  , November 1968, printed journal,

collection of John Solt, © Hashimoto Sumiko. Used w ith permission.

Press Cont act : For additional information, contact LACMA Communi cations at

press@lacma.org or 323 857-6522
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