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(Los Angeles—August 2, 2016) The Los Angeles County Museum of Art (LACMA) is
pleased to announce Toba Khedoori (September 25, 2016—March 19, 2017), a major

museum survey of Khedoori’s oeuvre over the past 22 years. The exhibition presents the
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artist’s more recent oil-on-canvas paintings alongside her earlier large-scale works on paper,
demonstrating the impressive arc of her artistic production over the past two decades. The
exhibition includes more than 25 works and is curated by Franklin Sirmans, Director of the
Pérez Art Museum Miami (PAMM) and formerly the Terri and Michael Smooke Curator and
Department Head of contemporary art at LACMA, with Christine Y. Kim, associate curator of
contemporary art at LACMA. Following its run at LACMA, Toba Khedoori will be on view at
PAMM from April 20-September 24, 2017.

Toba Khedoori has lived and worked in Los Angeles since 1990. Her early works are
notable for their precise draftsmanship and for their use of negative space—often at a very
large scale. Khedoori frequently depicts architectural forms from distanced perspectives,
rendering commonplace objects and spaces familiar yet decontextualized. In recent years,
she has transitioned from paper to canvas, producing smaller scale works that hover
between representation and abstraction. Like her earlier compositions, these works are
enigmatic and acutely detailed; in an art world awash with rapidly moving images and
saturated colors, Khedoori remains committed to the silent, slow, and exacting process of
working by hand.



Sirmans said, “Toba Khedoori elevates the experience of the commonplace by treating
ordinary objects and bits and pieces of nature as if they were precious baubles. Her
attention to detail, her surrealist wit, and her appreciation for the magic of the everyday

remind us to take stock of what surrounds us.”

“Looking at this survey of Khedoori’s work in the context of recent exhibitions at LACMA,
one can see a focus emerging that is indicative of a changing world of art,” said Michael
Govan, LACMA’s CEO and Wallis Annenberg Director. “Considering the show alongside
monographic exhibitions of Agnes Martin, Diana Thater, and Helen Pashgian as well as the
long-term installation of Maria Nordman’s YANG-NA, it is clear that there is rapidly growing
recognition of the work of women artists. In addition, the exhibition extends LACMA’s efforts
to trace the recent history of art in Southern California, which includes Thater and Pashgian,
as well as John Altoon, Asco, Edward Kienholz, Ken Price, Noah Purifoy, and James

Turrell.”

About the Exhibition

Toba Khedoori is arranged in loose chronological and thematic order. The exhibition begins
with large paintings on paper that ushered her into the contemporary art scene in the early
1990s. Her breakthrough came with monumental paintings on paper, such as Untitled
(doors) (1996) and LACMA’s own Untitled (hallway) (1997), within which detritus from
her studio floor appears embedded in the wax surfaces. Depicting common objects and
architectural features and occupying a space between painting and drawing, these
impressive works seem to withhold as much as they reveal. While Khedoori’s works are
emphatically two-dimensional, the scale of those early paintings brings them into dialogue
with the actual experience of architecture, which she often represents in fragments. While
Khedoori’s emphasis the quotidian as subject matter serves as a sober update of Pop Art’s
embrace of common objects, her placement of these everyday objects within undefined and

thus mysterious surroundings invites an almost surreal unease.

Departing from the large scale and two-dimensionality found in Khedoori’s early work, the
exhibition transitions into the artist’s paintings of the early 2000s. Here scale, shadows, and
contrast become more varied and dramatic. Untitled (clouds) (2005), for example, is a
vertical format with its entire upper half is filled with billowy clouds while the lower half is
mostly empty space. Before 2005, almost all of Khedoori’s works are horizontal, suggesting
the horizon line of nature and landscapes in the history of art while creating a surprising
contrast with the everyday objects shown within these frames. Untitled (clouds), on the other
hand, is oriented vertically and the clouds occupy the frame of the picture with no sky around

them.
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Untitled (black fireplace) (2006) and Untitled (white fireplace) (2005) feature an almost
photorealist depiction of wood burning in a fireplace. In these works, she takes the same
subject and paints it twice, changing only the color of the space surrounding the image of the
fireplace. Using encaustic, she makes one work black; the other is simply oil and wax on
paper, like her earlier works. Through this contrast, she encourages viewers to examine
these differences, inviting them to question the copy in a world where the idea that

something cannot be reproduced has long ago vanished.

The final gallery in the exhibition showcases the artist’s most recent work, including two
paintings depicting branches and leaves. In Untitled (leaves/branches) (2015), Khedoori
executes the line, color, and proportions of foliage with technical mastery. In contrast to the
photorealistic quality of these works, other pieces in this final gallery move toward grids and
abstraction, such as Untitled (tile) (2015), a geometric study of a mosaic tile floor

reflecting light from an unseen source.

Catalogue

Toba Khedoori is accompanied by a fully illustrated, scholarly catalogue co-published by
LACMA and DelMonico Books/Prestel. The volume is edited by Lisa Gabrielle Mark and
features contributions by Aruna D’Souza, Ann Goldstein, Brenda Shaughnessy, Franklin

Sirmans, and Lucas Zwirner. The catalogue is $50 and will be available at the LACMA

Store and Art Catalogues.

About Toba Khedoori

Toba Khedoori was born in Sydney, Australia in 1964. She received her BA from the San
Francisco Art Institute (1988) and her MFA from the University of California, Los Angeles
(1994).

Her work has been the subject of solo museum exhibitions worldwide, including the Saint
Louis Art Museum, St. Louis (2003); Royal Hibernian Academy, Dublin (2002);
Whitechapel Art Gallery, London (2001); Museum fiir Gegenwartskunst, Basel (2001 );
Hirshhorn Museum and Sculpture Garden, Washington, D.C. (1997); and the Museum of
Contemporary Art, Los Angeles (1997).

Khedoori was the recipient of a Louis Comfort Tiffany Foundation Award (1994) and a
MacArthur Foundation Grant (2002). Curators have included her in numerous international
group exhibitions such as the 53rd Venice Biennale (2009); 2nd Seville Biennal (2006);
Liverpool Biennial (2006); 26th Sdo Paulo Biennial (2004); and the Whitney Biennial
(1995).
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Prominent museums that hold her work in their permanent collections include the Centre
Georges Pompidou, Paris; Schaulager, Basel; Albertina, Vienna; Museum of Modern Art,
New York; Whitney Museum, New York; Hirshhorn Museum and Sculpture Garden,
Washington D.C.; Walker Art Center, Minneapolis; Art Institute of Chicago; San Francisco
Museum of Modern Art; Los Angeles County Museum of Art; The Broad, Los Angeles; and

the Museum of Contemporary Art, Los Angeles. She lives and works in Los Angeles.

Credit: This exhibition was organized by the Los Angeles County Museum of Art, in collaboration with the
Pérez Art Museum Miami. The exhibition is supported in part by the Fellows of Contemporary Art.

Additional funding is provided by Regen Projects, David Zwirner, Fundacién Almine y Bernard Ruiz-Picasso

para el Arte, and Steven M. Sumberg.

All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided
by Kitzia and Richard Goodman, with generous annual funding from Louise and Brad Edgerton, Edgerton

Foundation, Emily and Teddy Greenspan, Jenna and Jason Grosfeld, and Lenore and Richard Wayne.

Image Captions:

(Left) Toba Khedoori, Untitled (leaves/branches), 2015, oil on canvas, 24 x 31 3/4 inches, Alex Hank, © Toba
Khedoori, photo © Fredrik Nilsen

(Right) Toba Khedoori, Untitled (tile), 2014, oil on linen; 23 3/4 x 37 5/8 inches, courtesy the artist, © Toba
Khedoori, photo by Brian Forrest, courtesy Regen Projects, Los Angeles

About LACMA

Since its inception in 1965, the Los Angeles County Museum of Art (LACMA) has been devoted to
collecting works of art that span both history and geography, in addition to representing Los Angeles's
uniquely diverse population. Today LACMA is the largest art museum in the western United States, with a
collection that includes more than 130,000 objects dating from antiquity to the present, encompassing the
geographic world and nearly the entire history of art. Among the museum’s strengths are its holdings of
Asian art; Latin American art, ranging from masterpieces from the Ancient Americas to works by leading
modern and contemporary artists; and Islamic art, of which LACMA hosts one of the most significant
collections in the world. A museum of international stature as well as a vital part of Southern California,
LACMA shares its vast collections through exhibitions, public programs, and research facilities that attract
over one million visitors annually, in addition to serving millions through digital initiatives such as online
collections, scholarly catalogues, and interactive engagement. LACMA is located in Hancock Park, 30 acres
situated at the center of Los Angeles, which also contains the La Brea Tar Pits and Museum and the
forthcoming Academy Museum of Motion Pictures. Situated halfway between the ocean and downtown,
LACMA is at the heart of Los Angeles.

Location and Contact: 5905 Wilshire Boulevard (at Fairfax Avenue), Los Angeles, CA, 90036 |
323 857-6000 | lacma.org

LACMA press contact: press@lacma.org, 323 857-6522

Connect with LACMA
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@lacma #TobaKhedoori
Page 4


http://lacma.org/
mailto:press@lacma.org
https://www.youtube.com/user/lacmavideo
https://www.facebook.com/LACMA/
https://twitter.com/lacma
https://www.instagram.com/lacma/

