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UPCOMING EXHIBITIONS

Masterworks of Expressionist Cinema: 'The Golem' an
August 24, 2013-January 19, 2014

A golem—a large, powerful creature made of clay and
life—is a figure from Jewish folklore. Paul Wegener
Der Golem: Wie er in die Welt kam
based on the best-known version of the legend. Set
Prague, it dramatizes the conflict between Jewish r
emperor who persecutes them. Rabbi Loew fashions th
with a mystical amulet; the creature then rampages

the enemies of the Jews. As the monster begins to e
human emotion in the aftermath of destruction, he i

girl removes the amulet and the Golem crumbles to d
drawn from LACMA'’s permanent collection, explores t
golem during the expressionist period and beyond. T
heightened currency in Europe during the 1920s, whe
rise, and the theme of an inanimate object brought

potency today.

Curators:  Britt Salvesen, Photography, LACMA; Timothy O. Ben
Center for German Expressionist Studies, LACMA

Credit:  This exhibition was organized by the Los Angeles C

Under the Mexican Sky: Gabriel Figueroa—Art and Fil
September 22, 2013—February 2, 2014

Gabriel Figueroa is a key figure in the history of
cinema. From his beginnings as a still photographer
image and achieved renown during the Golden Age of
helped shape national identity in a post-revolution
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cultural significance on par with the great mural p
including Diego Rivera. Figueroa’s visual hallmarks
skies, windswept landscapes, perfectly framed spati
brimming with emotion. From tales of the Mexican po
1930s and 1940s, Figueroa adapted to different kind

in the 1950s and 1960s, when he did the camerawork
films with international directors,including Luis B

the 1970s and 1980s, responding to changes affectin
Figueroa shifted to color and television.

Curator:  Britt Salvesen, Photography, LACMA, and Rita Gonza
Credit: Under the Mexican Sky: Gabriel Figueroa—Art and Fil
Televisa Foundation. In Los Angeles the exhibition

County Museum of Art and the Academy of Motion Pict
generously supported by the Televisa Foundation, th

las Artes (Conaculta), and the Instituto Nacional d
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John Divola: As Far as | Could Get

October 6, 2013-July 6, 2014

With a career spanning four decades, John Divola is
commitment to the photographic community as for his
After graduating from California State University,

the MFA program at the University of California, Lo
the tutelage of Robert Heineken, the artist began t
photographic practice, one that merges photography,
art. Divola also teaches contemporary art at the Un
Riverside, and writes about photography.

solo museum presentation of Divola’s work. The exhi
project led by the Santa Barbara Museum of Art (SBM
components shown simultaneously at SBMA, LACMA, and
of Art from October through December 2013. LACMA’s
Polaroids of sculpted objects, serial works compris

continuity shots and stereographs, and conceptual |
Curator:  Britt Salvesen, Photography, LACMA

Credit:  This exhibition is organized by the Los Angeles Co
collaborative project led by the Santa Barbara Muse

the Pomona College Museum of Art.

See the Light—Photography, Perception, Cognition: T
Vernon Collection

October 27, 2013-March 23, 2014

This exhibition provides a new interpretive framewo
of photography, the Marjorie and Leonard Vernon Col
in 2008. Instead of using the familiar chronologica
narrative, the works are thematically organized in
advanced research on cognition and perception, in ¢
in these fields. This cross-disciplinary approach b

the museum’s conviction that works of art are meani
that they serve important functions for individuals
psychology of collecting is a secondary issue that
participants, shedding light on the special achieve

Marjorie Vernon.

Curator: Britt Salvesen, Photography, LACMA

Credit: This exhibition was organized by the Los Angeles Co
made possible by a generous gift from Fredric Rober

the Alix Brotman Foundation.
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Agnés Varda in Californialand
November 3, 2013-June 2014

Once called the “godmother of the French New Wave,” Agnés Varda has been
making narrative and documentary films for six deca des. Agneés Vardain
Californialand is the first U.S. museum presentation of her artwor k and
features a new major sculptural installation inspir ed by her time in Los
Angeles in the late 1960s as well as a selection of her photographs. This
exhibition is organized to coincide with LACMA’s ef forts, with the support of
the Annenberg Foundation and The Film Foundation, t o restore four films made
by Varda in California: Uncle Yanco (1967), Black Panthers (19698), Lion’s
Love (and lies) (1969), and Mur Murs (1981). Agnés Varda in Californialand is
accompanied by an extensive film series organized b y LACMA. The exhibition is
part of LACMA'’s Art+Film initiative, a large-scale effort to consider the

place of film within a museum context.

Curator: Rita Gonzalez, Contemporary Art, LACMA

Credit: This exhibition was organized by the Los An geles County Museum of Art. The
exhibition was supported in part by the Institut Fr ancais and the Cultural Services of
the French Embassy in the United States.

Calder and Abstraction: From Avant-Garde to Iconic
November 24, 2013-July 27, 2014

Widely considered one of the most important artists of the twentieth century,
Alexander Calder revolutionized modern sculpture. H is most iconic and
influential works, coined by Marcel Duchamp as “mob iles,” are kinetic
sculptures in which balanced components move by mot ors or air currents. The
elegant movements of these floating shapes create ¢ ompelling relationships
that reveal the harmonious but unpredictable activi ty of nature. His late
“stabiles” from the 1960s and 1970s are colossal st ructures usually
commissioned for public sites around the world. Calder and Abstraction
explores the artist's commitment to abstraction fro m the 1930s until his
death in 1976. During this time, he radically trans lated a French Surrealist
vocabulary into American vernacular, thus positioni ng himself as a member of
the Parisian avant-garde. Borrowing from the vast h oldings in U.S. public and
private collections, the exhibition at LACMA featur es approximately fifty

sculptures and is designed by Frank O. Gehry.

Curator: Stephanie Barron, Modern Art, LACMA

Itinerary: Peabody Essex Museum (September 6, 2014-January 4, 2015)

Credit: This exhibition was organized by the Los Angeles Co unty Museum of Art, in
cooperation with the Calder Foundation, New York.

WELLS
Sponsored by: FARGO

Additional support was provided by the Art Museum C ouncil and Phillips.

Kaz Oshiro: Chasing Ghosts
At Charles White Elementary School Gallery
January 24—-June 6, 2014

As part of the museum’s ongoing engagement with the community, LACMA presents
Kaz Oshiro: Chasing Ghosts . Installed at LACMA’s satellite gallery within

Charles White Elementary School, the exhibition jux taposes objects Oshiro
selected from the museum's collection, new work bas ed on his interactions at

the school, and student art. Oshiro is best known f or creating high fidelity
sculptures of everyday objects—microwaves, dumpster s, file cabinets. By using

the materials of painting (paint, canvas, stretcher bars) to fabricate

sculpture, Oshiro’s work transcends tromp I'oeil tr ickery and blurs the very
distinctions between the two media. Oshiro was born in Okinawa, Japan and is

based in Los Angeles. Charles White Elementary Scho ol is located at 2401

Wilshire Boulevard, Los Angeles, California 90057
3



Curator:  Sarah Jesse, Education; Nancy Meyer, Contemporary
Credit : This exhibition was organized by the Los Angeles
exhibition is made possible through the Anna H. Bin

Education programs at the Los Angeles County Museum

William Randolph Hearst Endowment Fund for Arts Edu
Education Endowment, and Rx for Reading.

Soccer: The Beautiful Game
February 2-July 20, 2014

Art
County Museum of Art. This
g Children's Art Education Fund.
of Art are supported in part by the
cation, the Margaret A. Cargill Arts

Soccer: The Beautiful Game is an art-based exhibition on the subject of

football—also known as The Beautiful Game—and its i
around the world. It is especially relevant to see
stimulated artists to reflect upon its implications

artists have been naturally drawn to soccer as a di
possibility in many languages. Commemorating the ga
to be celebrated in the 2014 World Cup in Brazil, t
approximately thirty artists working in video, phot
sculpture, including Philippe Parreno, Douglas Gord

Calderon, Ai Weiwei, Kelly Barrie, and Mark Bradfor
Curator: Franklin Sirmans, Contemporary Art, LACMA
Credit: This exhibition was organized by the Los Angeles Co

Helen Pashgian

March 30-June 29, 2014

A pioneer of the Light and Space movement, Helen Pa
first large-scale sculptural installation to be exh

(born Pasadena, 1934) was one of a group of Los Ang
late 1960s who recognized that new materials being
industries (aerospace and others) and the local lei

and custom cars) could also be used by artists—mate
fiberglass, polyester resin, plastics, and coated g
years, Pashgian created a number of individual colu
shaped sheet acrylic in various colors including wh
evident simplicity—though including various interna
themselves on close inspection—these columnar sculp
the floor as they focus, reflect, and refract light
creating an installation of a dozen such sculptures

simultaneously quiet, elegant, mysterious, and awe-
Curator: Carol Eliel, Modern Art, LACMA

Credit: This exhibition was organized by the Los Angeles Co
Itinerary: Frist Center for the Visual Arts (Septem

Chinese Paintings from Japanese Collections

May 11-June 29, 2014

Chinese Paintings from Japanese Collections

five Chinese paintings collected in Japan between t
centuries. The exhibition explores the historical r
and preserving Chinese paintings over a period of f
specifically the social and art historical contexts

the collecting of Chinese paintings in Japan: the K
periods, the Edo period, and the Taishd, and early
addition, the exhibition explores the role of Japan
part of China’s cultural and artistic heritage, asp
that derive from traditional Chinese culture (e.qg.,

of Chinese cosmology, historiography, mythology, an

of Chinese paintings as models for key traditions o
Curator: Stephen Little, Chinese and Korean Art, LACMA
Credit:  This exhibition was organized by the Los Angeles Co
possible in part by the E. Rhodes and Leona B. Carp
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Endowment for the Arts. This exhibition is support
Council on the Arts and the Humanities.

AV

ART WORKS.

Expressionism in Germany and France: From Van Gogh
June 8-September 14, 2014

Expressionism in Germany and France: From Van Gogh
the rich dimensions of the exchange between French
the decade prior to the First World War It will fea
Fauvist, and Cubist paintings that the Expressionis
landmark exhibitions and collections in Germany and
Paris, where they frequented avant garde milieus su
Matisse’s academy. The original dialogue between Fr
Expressionists of the Briicke and Blaue Reiter group
careful selection of paintings and works on paper.
scholarship, the exhibition will explore specific ¢

ranging from Van Gogh, Cézanne, Gauguin, Signhac, an
Kirchner, Emil Nolde, Franz Marc and Wassily Kandin

a new understanding of how influence functions in t

It will be accompanied by a well-illustrated schola

separate German, English and French editions.

Curator: Timothy O. Benson, Robert Gore Rifkind Center for G
LACMA

Credit:  This exhibition was organized by the Los Angeles C
Kunsthaus Zrich in collaboration with the Montreal

Itinerary: Kunsthaus Zirich (February 7-May 11, 2014); Montrea
(October 6, 2014-January 25, 2015)

John Altoon

June 8-September 14, 2014

John Altoon s the first major retrospective devoted to this u
influential artist whose brief career unfolded larg

from the mid-1950s until his unexpected death in 19

exhibition considers Altoon’s career through both p

which form an integral part of his practice—and inc

seventy works. In contrast to earlier, smaller show

the context of Abstract Expressionism, this retrosp

Altoon’s relationship to his predecessors and his p

his ongoing influence on and relationship to later

Curator: Carol Eliel, Modern Art, LACMA

Credit : The exhibition is co-organized by LACMA and the R
University. The exhibition was supported in part by

the Kimmel Family.

Itinerary: Rose Art Museum (October 8-December 21, 2014)

The Art of Joseon Korea

June 29-September 21, 2014

This exhibition, organized by the Philadelphia Muse

National Museum of Korea (NMK) in Seoul, presents a
Joseon Dynasty (1392-1897). The Art of Joseon Korea
survey of Joseon Dynasty artistic culture, includin

(Buddhist and shamanistic) painting and calligraphy

in many media, drawn mainly from the NMK collection

from public and private collections in Korea and th

exhibition comprises between 120-150 works, includi

sculpture, ceramics, lacquer, furniture, and textil
Curator: Stephen Little, Chinese and Korean Art, LACMA

5

ed by an indemnity from the Federal

to Kandinsky

to Kandinsky
and German artists during
ture Post-Impressionist,

ts were able to see in

during their travels to

ch as the Café du Déme and
ench artists and the

s are explored in a

Drawing on new

onnections among artists

d Matisse to Ernst Ludwig
sky and will contribute to

he visual arts generally.

rly catalogue published in

erman Expressionist Studies,

ounty Museum of Art and the
Museum of Fine Arts.

| Museum of Fine Arts

nder-known yet
ely in Southern California
69 at age forty-three. The
aintings and drawings—
ludes approximately
s that examined Altoon in
ective not only considers
eers but also investigates
generations of artists.

ose Art Museum, Brandeis
the Fellows of Contemporary Art and

um of Art (PMA) and the
broad survey of Korea’'s
presents a comprehensive
g secular and religious

. The show includes arts
but also supplemented

e United States. The

ng painting, calligraphy,
es.

demonstrates



Credit: This exhibition was organized by the Philadelphia M useum of Art and the National

Museum of Korea, in collaboration with the Los Ange les County Museum of Art and the
Museum of Fine Arts, Houston.
Itinerary: Philadelphia Museum of Art (March 2-May 26, 2014); Museum of Fine Arts,

Houston (October 19, 2014-January 11, 2015)

CURRENTLY ON VIEW

James Turrell: A Retrospective
On view through April 6, 2014

LACMA presents the first major retrospective survey of the work of James
Turrell. The Museum of Fine Arts, Houston and Solom on R. Guggenheim Museum,
New York, present coinciding major solo exhibitions of Turrell's work, each
focusing on different aspects of his oeuvre. James Turrell: A Retrospective
gathers works from throughout the artist’s career i n one of the most complete
overviews of his aesthetic project to date. In addi tion to early light
projections and holograms, the exhibition features numerous immersive light
installations that address our perception and how w e see. A section is also
devoted to the Turrell masterwork in process, Roden Crater , a site-specific
intervention into the landscape just outside Flagst aff, Arizona, which is
presented through models, plans, photographs, and f iims.

Curators : Michael Govan, Wallis Annenberg Director and CEO, LACMA,; Christine Y. Kim,
Contemporary Art, LACMA

Credit :James Turrell: A Retrospective is organized by the Los Angeles County Museum of

Art, in conjunction with the Museum of Fine Arts, H ouston, and the Solomon R. Guggenheim
Foundation, New York.

Major support is provided by Kayne Griffin Corcoran and the Kayne Foundation.

Generous funding is also provided by Shidan and Sus anne Taslimi, Mehran and Laila

Taslimi, and the Taslimi Foundation, Renvy Graves P ittman, Christie's and Vacheron
Constantin. Additional underwriting by Pace Gallery , Suzanne Deal Booth and David G.
Booth, Robert Tuttle and Maria Hummer-Tuttle, Gago sian Gallery, and Violet Spitzer-Lucas
and the Spitzer Family Foundation, along with Mark and Lauren Booth, James Corcoran and
Tracy Lew, the Charles W. Engelhard Foundation, Pie rre Lagrange and Roubi L’Roubi, and
Isabel and Agustin Coppel.

Itinerary: Israel Museum (June 1-October 18, 2014); National G allery of Australia,

Canberra (December 2014-April 2015)

Hans Richter: Encounters
On view through September 2, 2013

Hans Richter, polyartist, painter, flmmaker, and w riter was above all an

artist of social import, and the force and meaning of his art was attained by

his interaction with those around him. The title Encounters comes from one of
Richter's many books of reminiscences about artists and writers he knew and
collaborated with. His essential and unique contrib utions to modernism

spanned its crucial trajectory from expressionism t hrough Dadaism,
Constructivism, Surrealism and entirely new genres of film. Most of his
accomplishments came to fruition in creative collab orations with artists and
writers. This exhibition examines for the first tim e Richter’s fascinating

career as both an innovator and a collaborator pres enting around 160 of his
works, complemented by approximately sixty works by his colleagues. Dozens of
films by Richter and his colleagues are presented i n several viewing

situations and using a comprehensive digital strate ay.

Curator: Timothy O. Benson, Robert Gore Rifkind Center for G erman Expressionist Studies,
LACMA

Credit: Hans Richter: Encounters was organized by the Los Angeles County Museum of Art
and the Centre Pompidou-Metz. The Los Angeles prese ntation of Hans Richter: Encounters

was made possible in part by LACMA’s Wallis Annenbe rg Director's Endowment Fund and the

Robert Gore Rifkind Foundation. Additional support was provided by Helgard Field-Lion and

Irwin Field. This exhibition is supported by an ind emnity from the Federal Council on the

Arts and the Humanities.



Itinerary: Centre Pompidou-Metz (September 28, 2013-February 2 4, 2014); Martin-Gropius-

Bau (March 27—June 30, 2014)

The Presence of the Past: Peter Zumthor Reconsiders
On view through September 15, 2013
As part of the Getty’s initiative, Pacific Standard

LACMA

Time Presents: Modern

Architecture in L.A., LACMA features The Presence of the Past: Peter Zumthor

Reconsiders LACMA, an exhibition about the proposed future of the muse um's

campus. Swiss architect Peter Zumthor has been comm
east campus, providing new insight into the meaning
encyclopedic museum and the relationship of archite
exhibition begins with a detailed examination of th
within the complicated history of Hancock Park. It
preliminary plans for a new building to house the p
several large models built by the architect’s studi

also present key projects in Zumthor’s career that
vision for LACMA. These works, which have resulted
highest accolades in the field of architecture: The

the Royal Institute of British Architects Gold Meda
Therme Vals in Switzerland, Kunsthaus Bregenz in Au
Museum of the Cologne Archdiocese in Germany. Toget
elucidate key aspects of Zumthor’s practice—his int
history of the site; his passion for materials, cra

experience; and his commitment to an architecture o
Curators : Michael Govan, Wallis Annenberg Director and CEO,
Department Head and Curator, Decorative Arts and De

Credit: The Presence of the Past: Peter Zumthor Reconsiders
Standard Time Presents: Modern Architecture in L.A.

Getty, brings together seventeen cultural instituti

wide-ranging look at the postwar built environment

The Presence of the Past: Peter Zumthor Reconsiders

County Museum of Art and major support for the exhi

Foundation and Hyundai Motor America. This exhibiti

LACMA's Wallis Annenberg Director's Endowment Fund.
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Shaping Power: Luba Masterworks from the Royal Muse
On view through January 5, 2014

Shaping Power: Luba Masterworks from the Royal Muse
features Luba masterworks from the Democratic Repub
from the Royal Museum for Central Africa, Brussels,
seen outside Belgium. Figurative thrones, elegant s
figures actively contributed to the formation and e
influential Luba state for the past several centuri
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light and shadow, substance and ethereality. In add
memory device from a private collection suggests ho

reimagined through the eyes of the present.

Curator:  Dr. Mary (Polly) Nooter Roberts, African Art, LACM
Credit: Shaping Power: Luba Masterworks from the Royal Muse
the inauguration of a gallery and educational progr

LACMA. This exhibition was co-organized by the Los

Royal Museum for Central Africa.

Down to Earth: Modern Artists and the Land, Before
August 17-December 8, 2013

The connection between humans and the earth (dirt,
terrain in general) was explored by many modern art
Moore and Jean Dubuffet, who “breathed life” into g
earthy matter in their drawings, prints, paintings,
Photographers Edward Weston and William Garnett bro
aspects of the landscape that evoke the nude body,
surrealist visions of earth incarnate.
twentieth-century works, primarily from LACMA's per

which figural and terrestrial forms seem to merge.
Curator: Leslie Jones, Prints and Drawings, LACMA
Credit: This exhibition was organized by the Los Angeles Co

Down to Earth

Newsha Tavakolian

On view through December 15, 2013

Newsha Tavakolian is a self-taught photographer who
photo-journalist at the age of sixteen. Professiona

with her work published in National Geographic ,
and Time magazine. She decided to focus on images of women a
reaction to George W. Bush’s characterization of Ir

Evil beginning with her award-winning 2006 photo es

Evil . In her documentary work and since 2009 when her i

fine art, Tavakolian has sought to contradict weste

Iranian women and their lives. Rather, her engaging

document the evolving role of women who are empower

subvert gender-based restrictions. LACMA'’s presenta

from Tavakolian's Listen and The Day | Became a Woman
Curator:  Linda Komaroff, Art of the Middle East, LACMA
Credit:  This exhibition was organized by the Los Angeles C

Kitasono Katue: Surrealist Poet

On view through December 1, 2013

LACMA hosts the first solo exhibition of the preemi
avant-garde artist Kitasono Katue (1902-1978) outsi
the collection of poet and scholar John Solt of Los
features photographs, paintings, and graphic design
Katue was the leading experimental poet in Japan fr
death in 1978. Active from the mid-1920s as a pione
he made a priority of finding common ground with po
in Europe and the Americas, from whom he initially
his early modes of poetry. First entranced by Dadai
thoroughly absorbed the ideas also of Futurism, Cub
Expressionism, and Minimalism. He would introduce e

poetic mode.
Curator:  Hollis Goodall, Japanese Art, LACMA
Credit:  This exhibition was organized by the Los Angeles C
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Talk of the Town: Portraits by Edward Steichen from the Hollander Collection
On view through December 8, 2013

Edward Steichen, born in Luxembourg in 1879, transf ormed photography with his
brilliantly conceived and executed portraits. This exhibition includes

celebrity images, fashion photography, and commerci al advertising work, all

of which were initially consumed, not in gallery pr esentations, but in
magazines. Reaching a wide popular audience in prin t, Steichen exerted an
unprecedented impact on an evolving modernist sensi bility during the 1920s

and 1930s. Soon after moving from Paris to New York in 1923, Steichen read

a Vanity Fair article that claimed he was giving up photography for painting,
when in fact the opposite was true. Upon correcting the error with the
magazine’s editor, Steichen was invited to a lunch with publisher Condé Nast,
who promptly offered him the position of chief phot ographer. Steichen
accepted, and his portraits of luminaries of the th eater, literature, music,

and the visual arts, along with those of scientists , athletes, and

fashionable "It Girls" were published in both Vanity Fair and Vogue from 1923
to 1938. His work set a new standard for future por trait photographers, whose

work would appear in both magazines and galleries.

Curator: Eve Schillo, Photography, LACMA

Credit: This exhibition was organized by the Los Angeles Co unty Museum of Art, and
highlights the recent generous gift of Richard and Jackie Hollander.

Henri Matisse: La Gerbe
On view through September 8, 2013

Henri Matisse: La Gerbe explores Matisse’s final commissioned artwork , which
Frances L. Brody promised to LACMA in honor of the museum’s twenty-fifth
anniversary and bequeathed in 2010, and placing it in context with the paper
cut-outs he made at the end of his career. In 1952 Mr. and Mrs. Sidney F.

Brody approached Henri Matisse with the idea of com missioning a large ceramic
wall for the patio of their new home designed by A. Quincy Jones in Los
Angeles. Matisse created a full-scale paper cut-out that he showed the Brodys
when they visited him in Cimiez (Nice, France) late r that year. The final

ceramic La Gerbe (The Sheaf) was shipped to L.A. soon after the art ist died
in November 1954 and installed on a patio wall, whe re it remained until

shortly after Frances Brody’s death in 2009. The ce ramic was carefully

removed from the original installation and brought to LACMA. This

installation marks the first time in which the cera mic artwork will be on

display with the rare, full-scale maquette, on loan from the Hammer Museum at

the University of California, Los Angeles (UCLA).
Curator: Stephanie Barron, Modern Art, LACMA
Credit: This exhibition was organized by the Los Angeles Co unty Museum of Art.

Pinaree Sanpitak: Hanging by a Thread
On view through September 29, 2013

Bangkok-based artist Pinaree Sanpitak’s installatio n Hanging by a Thread
consists of eighteen hammocks woven from printed co tton textiles, known

as paa-lai , used throughout Thailand for clothing and other p urposes. When
Thailand suffered severe floods during the 2011 mon soon season, royal-
sponsored relief efforts included the distribution of these traditional

cloths. Sanpitak began working with the paa-lai fabrics when the floods

forced her to temporarily abandon her studio and se ek alternative materials

and methods for her art practice. The hammocks conv ey the sense of solace

that she discovered in working with these tradition al materials. Hanging by a
Thread is installed with one of the museum’s most importa nt Southeast Asian
sculptures. Together, these artworks suggest the co mplexities of regional

history and of contemporary religious and cultural life in Thailand.

Curator: Bindu Gude, South and Southeast Asian Art, LACMA

Credit: This exhibition was organized by the Los Angeles Co unty Museum of Art. In-kind
support for the exhibition is provided by Tyler Rol lins Fine Art, New York, and Jim
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Thompson—The Thai Silk Company. LACMA is grateful f or the special collaboration of the
Royal Thai Consulate General, Los Angeles.

LACMA: ON THE ROAD

Art Across America

Venues: Daejeon Museum of Art, Daejeon (June 17-September 1 , 2013); Art
Gallery of New South Wales, Sydney (November 8, 201 3-February 9, 2014)

Art Across America is the first major survey of historical American a rt
mounted in Korea. Drawn from the renowned American art collections of the
Philadelphia Museum of Art (PMA), the Museum of Fin e Arts, Houston (MFAH),
the Terra Foundation for American Art, and LACMA, Art Across America offers
Korean audiences a unique introduction to the devel opment of American art and
identity from the Atlantic to the Pacific through 1 20 paintings and six
decorative arts and design vignettes. In Sydney, th e exhibition will be

called America: Painting a Nation .

Credit: Art Across America was organized by the Los Angeles County Museum of Art, the
Museum of Fine Arts, Houston, the National Museum o f Korea, the Philadelphia Museum of

Art, and the Terra Foundation for American Art.

This exhibition is made possible by the Terra Found ation for American Art, and is

supported by an indemnity from the Federal Council on the Arts and Humanities.

TERRA

Ken Price Sculpture: A Retrospective

Venue: Metropolitan Museum of Art, New York (June 18-Septe mber 22, 2013)

For more than fifty years, Ken Price (1925-2012) ma de remarkable and
innovative works that have redefined contemporary s culpture practice. Ken
Price Sculpture: A Retrospective traces the development of Price’s sculptural

practice from his luminously glazed ovoid forms to his suggestive, molten-

like slumps, positioning him within the larger narr ative of modern sculpture.
Architect Frank O. Gehry, who enjoyed a friendship with Price for almost

fifty years, designed the exhibition at LACMA—where the exhibition began— and
the Nasher Sculpture Center in Dallas. This sculptu ral retrospective honors

the late artist’s creativity, originality, and revo lutionary art practice.

Curator: Stephanie Barron, Modern Art, LACMA

Credit: ~ This exhibition was organized by the Los Angeles Co unty Museum of Art.

It was made possible through major grants from the LLWW Foundation and The Andy
Warhol Foundation for the Visual Arts, and The Aaro n and Betty Lee Stern
Foundation. Generous support for the catalogue was provided by the Shifting

Foundation and Friends of Contemporary Ceramics.

California Design, 1930-1965: “Living in a Modern W ay”

Venues: Auckland Art Gallery, Auckland (July 6—September 29 , 2013);
Queensland Art Gallery (QAGOMA) (November 2, 2013—F ebruary 9, 2014); Peabody
Essex Museum, Salem (March 29-July 6, 2014)

California Design is the first major study of California mid-century modern
design. With more than 250 objects—furniture, ceram ics, metalwork, fashion
and textiles, and industrial and graphic design—the exhibition examines the
state’s role in shaping the material culture of the United States. The
exhibition aims to elucidate the 1951 quote from ém igré Greta Magnusson
Grossman that is incorporated into the exhibition’s title: California design

“is not a superimposed style, but an answer to pres ent conditions...It has
developed out of our own preferences for living in a modern way."

Curators:  Wendy Kaplan and Bobbye Tigerman, Decorative Arts and Design, LACMA

Credit:  The exhibition was organized by the Los Angeles Cou nty Museum of Art.
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About LACMA

Since its inception in 1965, LACMA has been devoted to collecting works of art that span

both history and geography and represent Los Angele s's uniquely diverse population.

Today, the museum features particularly strong coll ections of Asian, Latin American,
European, and American art, as well as a contempora ry museum on its campus. With this
expanded space for contemporary art and innovative collaborations with artists, LACMA is
creating a truly modern lens through which to view its rich encyclopedic collection.

Location and Contact: 5905 Wilshire Boulevard (at Fairfax Avenue), Los A ngeles, CA, 90036
| 323 857-6000 | lacma.org

Hours: Monday, Tuesday, Thursday: 11 am-5 pm; Friday: 11 a m-8 pm; Saturday, Sunday: 10
am-7 pm; closed Wednesday

General Admission: Adults: $15; students 18+ with ID and senior citiz ens 62+: $10
Free General Admission: Members; children 17 and under; after 3 pm weekday s for L.A.
County residents; second Tuesday of every month; Ta rget Free Holiday Mondays

Images (page 1)

(Left) Kitasono Katue, La Disparition d’'Honoré Subrac, Gelatin silver print, 21 1/6 x
17 3/8in. (53.5 x 44.1 cm), Collection of John Sol t, © Hashimoto Sumiko. Used with
permission.

(Center) Agnés Varda, Film still from the film Mur Murs, 1980, © cinétamaris
(Right) Manuel Alvarez Bravo, Gabriel Figueroa revi ewing light tests for the film
Sonatas , directed by Javier Bardem (1959). © Televisa Foun dation

Press Contact: For additional information, contact LACMA Communica tions at

press@lacma.org or 323 857-6522.
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