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EXHIBITION: CONTESTED VISIONS IN THE SPANISH COLONIAL WORLD
ON VIEW:  NOVEMBER 6, 2011-JANUARY 29, 2012
LOCATION:  RESNICK PAVILION

LACMA PRESENTS A GROUNDBREAKING EXHIBITION OF SPANISH
COLONIAL ART AND ITS PRE-COLUMBIAN ORIGINS

(IMAGE CAPTIONS ON PAGE 5)

(Los Angeles, September 14, 2011)—The Los Angeles C ounty Museum of Art
(LACMA), in partnership with the Instituto Nacional de Antropologia e
Historia (INAH), Mexico, presents Contested Visions in the Spanish

Colonial World , the first exhibition in the United States to examine the
significance of indigenous peoples and cultures wit hin the complex social

and artistic landscape of colonial Latin America.

On view from November 6, 2011 through January 29, 2 012, the exhibition
offers a comparative view of Mexico and Peru, the t wo principal
viceroyalties of Spanish America, from the fifteent h to the nineteenth
centuries, and includes a selection of approximatel y 200 works of art,
including paintings, sculptures, codices, manuscrip ts, queros (ceremonial
drinking vessels), featherworks, and other extraord inary objects.

“This exhibition, which brings together a remarkabl e group of artworks
from Mexico and Peru (two areas which were much lar ger than the countries

known by those names today), provides a unique oppo rtunity to examine the
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was much more complex. Although the Spaniards refer red to the native

peoples of the Americas generically as “Indians,” ( the Americas were
called “las Indias” because Columbus initially thou ght that he had
sailed to the Indian Subcontinent), these groups we re not unified and
did not share a common identity but instead identified with their ethnic
states and ancestral roots. Their relationship to t he conquerors cannot be
reduced to one of victors and vanquished; it entail ed a delicate process

of cultural negotiation, mutual accommodation, and exchange, a dynamic
that gave rise to vital works of art, rich in inter pretative

possibilities.

Exhi bi ti on Organi zation

The exhibition is organized into six broad sections . The first section,
Tenochtitlan and Cuzco: Pre-Columbian Antecedents , brings together
monumental sculpture for the Aztecs and textiles, f eather and metalwork
for the Inca, and presents key concepts integral to each society’s
political and ideological structure that lays the f oundation for
understanding the role that indigenous artistic tra ditions played in

colonial times.

The second section, Ancient Styles in the New Era , shows how pre-Hispanic
styles and materials (e.g., textiles in Peru and fe atherworks in Mexico)
continued in colonial times and were adapted to the creation of exquisite

Christian objects.

The third section, Conquest and New World Orders , explores the depiction
of the Spanish conquest in codices, paintings, and folding screens, and
offers a three-fold perspective of this pivotal mom ent by Spaniards,

Creoles (Spaniards born in the Americas), and Ameri ndians, showing the

different and competing memories of this event.

The fourth section, The Devotional Landscape and the Indian as Good

Christian , investigates the role of converted Indians in the creation of a
uniquely Mexican and Andean religious pantheon, and their role in the

invention of new devotions. Among the most notewort hy is the Virgin of
Guadalupe in Mexico, but there is a host of lesser- known images that are

also included.
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Publ i cati on

The companion book, edited by llona Katzew, include
distinguished group of scholars, including Cecelia
Cummins, Diana Magaloni Kerpel, Kevin Terraciano, a
Wuffarden among others. The book is produced by LAC
the prestigious publisher Yale University Press.
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Synposi um Contested Visions in the Spanish Colonial Wrld

December 2-4, Bing Theater
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Speci al Fil m Program
January 21 & 22, 1 pm, Bing Theater
Free, no reservations required

Hosted by Edward James OImos, actor, producer, dire
community activist, and curated by Marlene Dermer,
the Los Angeles Latino International Film Festival
two-day film program, explores themes from the exhi
cinema. The program includes feature films, shorts
documentaries, followed by roundtable discussions a

with some of the directors and actors.
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90036 | 323 857-6000 | lacma.org
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Ceneral Adm ssi on: Adults: $15; students 18+ with ID and senior citiz

Free General Adni ssion: Members; children 17 and under; after 5 pm weekday

County residents; second Tuesday of every month; Ta
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(Left) Mask , Mexico, Aztec—Mixtec, 15th—16th century, Museo Na

Etnografico “Luigi Pigorini”, Florence.

(Center) Folding Screen with Indian Wedding and Flying Pole
Los Angeles County Museum of Art

(Right) Man’s Ceremonial Tunic (Uncu) with Q’asana Design
mid— to late 16th century, National Museum of Natur
Institution, Washington, D.C.

Press Contact: For additional information, contact
press@lacma.org or 323 857-6522.
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