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LACMA PRESENTS FIRST RETROSPECTIVE OF MORE THAN 100 WORKS
ON PAPER BY ELLSWORTH KELLY

(IMAGE CAPTIONS ON PAGE 4)

(Los Angeles, December 15, 2011)—The Los Angeles Co unty Museum of Art
(LACMA) presents Ell sworth Kelly: Prints and Paintings, the first
retrospective of the artist’s prolific print practi ce since the late

1980s. This exhibition coincides with the forthcomi ng revised and updated
catalogue raisonné of Kelly’s prints, and features more than 100 works on
paper, in addition to a selection of paintings from local collections.

ElIsworth Kelly: Prints and Pai ntings is organized thematically by key
motifs, demonstrating the artist’s long-standing en gagement with elemental

form and pure color.

“This exhibition allows us to see the consistency o f Kelly’s print
practice, and how the formal hallmarks of his paint ings and drawings have
an important place in his graphic work,” notes Step hanie Barron, senior

curator of modern art and exhibition co-curator.

Britt Salvesen, curator of prints and drawings and exhibition co-curator
adds, “Whether created in series or individually, t hese prints offer an

opportunity to explore Kelly’s ongoing interest in pure form and color.”
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About Ellsworth Kelly
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represented in the city’s private and public collec tions. In addition to

the paintings and sculpture mentioned above, LACMA’ s collection includes
over 70 prints, many of them gifts of the artist an d Gemini G.E.L.
Credit

This exhibition was organized by the Los Angeles Co unty Museum of Art.

About LACVA

Since its inception in 1965, LACMA has been devoted to collecting works of art that

span both history and geography-and represent Los A ngeles's uniquely diverse
population. Today, the museum features particularly strong collections of Asian, Latin
American, European, and American art, as well as a contemporary museum on its campus.
With this expanded space for contemporary art, inno vative collaborations with artists,
and an ongoing Transformation project, LACMA is cre ating a truly modern lens through

which to view its rich encyclopedic collection.

Locati on and Contact: 5905 Wilshire Boulevard (at Fairfax Avenue), Los A ngeles, CA,
90036 | 323 857-6000 | lacma.org

Hour s: Monday, Tuesday, Thursday: noon-8 pm; Friday: noon -9 pm; Saturday, Sunday: 11
am-8 pm; closed Wednesday

General Adm ssi on: Adults: $15; students 18+ with ID and senior citiz ens 62+: $10
Free General Adm ssion: Members; children 17 and under; after 5 pm weekday s for L.A.
County residents; second Tuesday of every month; Ta rget Free Holiday Mondays

I mages L-R (from page 1)

Ellsworth Kelly, Red/Blue (Untitled), fromthe portfolio Ten Wrks by Ten Painters,
1964, edition of 500, collection of Jordan D. Schni tzer, © Ellsworth Kelly and

Wadsworth Atheneum

Ellsworth Kelly, Colors on a Gid (1976), lithograph on 350-gram Arches 88 paper,

edition of 46, collection of Jordan D. Schnitzer, © Ellsworth Kelly and Tyler

Graphics, Ltd.

Ellsworth Kelly, Suite of Plant Lithographs: Lenon (Citron) (1964-65) , editionof 75 ,
collection of Jordan D. Schnitzer , © Ellsworth Kelly and Maeght Editeur, Paris

Ellsworth Kelly , The Seine, from States of the River, 2005, lithograph, 45 1/4 x 32

in., collection of Jordan D. Schnitzer

Press Cont act: For additional information, contact LACMA Communica tions at
press@lacma.org or 323 857-6522.
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