LACMA FOR IMMEDIATE RELEASE

INSTALLATION: LATIN AMERICAN ART GALLERIES
ON VIEW: MARCH 30, 2013—0NGOING
LOCATION: ART OF THE AMERICAS BUILDING, LEVEL 4

LACMA DEBUTS MAJOR REINSTALLATION OF ITS LATIN AMERICAN
ART GALLERIES

NEW ACQUISITIONS OF COLONIAL AND MODERN ART ON VIEW

(IMAGE CAPTIONS ON PAGE 5)

(Los Angeles, March 20, 2013)-The Los Angeles Count y Museum of Art (LACMA)
presents a new display of its world-class collectio n of Latin American

art. In the last decade the museum has assembled on e of the most extensive
holdings of Latin American art in the United States , unique in its range
from ancient, Spanish colonial, modern and contempo rary art.

When the museum’s department of Latin American art was established in
2006, one of its missions was to build a collection of Spanish colonial
art. In the past six years LACMA has acquired more than fifty important
works in this area, converting the museum into one of the principal
repositories of Spanish colonial art in the United States. Many of these
works, including a striking depiction of the iconic Virgin of Guadalupe
made with precious inlaid mother-of-pearl, are on v iew for the first time

in the newly installed galleries.
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New Collection Highlights
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donation comprising approximately eighty examples o
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Related Public Programming

Lecture: “Reflections in Modern Mexican Silver: Con sider the
Context”

Sunday, April 14, 2013 | 3 pm

Brown Auditorium| Free, no reservations

In the 1920s, many people in Mexico embraced their indigenous
roots in an era of cultural revolution. The visual and performing
arts and the archaeological discoveries of the peri od inspired
silver designers to produce jewelry and objects tha t were
emblematic of a new Mexico. Dr. Penny Morrill, prof essor of art
history, discusses how each of these handwrought si Iver objects
has an intriguing story to tell, which usually invo Ives larger-
than-life personalities and boldly imaginative and creative

spirits. Dr. Morrill has written numerous books and articles on

modern Mexican silver.

Special Film Program organized with Ambulante: Young Women
Filmmakers from Mexico

Friday, May 10, 2013 | 7:00 pm

Saturday, May 11, 2013 | 5:00 pm

Bing Theater | Free, tickets required

Established by actors Gael Garcia Bernal, Diego Lun a, and Pablo
Cruz, Ambulante is a non-profit organization that p romotes
documentaries as a tool for social transformation. The program
includes a fascinating selection of award-winning f ilms by Mexican
women documentary filmmakers, and will be followed by
conversations with the directors. The program is ho sted by LACMA’s
Latin American Art department and the Mexican Consu late.

For related public programming information, please visit www.lacma.org

About LACMA

Since its inception in 1965, LACMA has been devoted to collecting works of art that

span both history and geography-and represent Los A ngeles's uniquely diverse

population. Today, the museum features particularly strong collections of Asian, Latin

American, European, and American art, as well as a contemporary museum on its campus.

With this expanded space for contemporary art, and innovative collaborations with

artists, LACMA is creating a truly modern lens thro ugh which to view its rich

encyclopedic collection.

Location  and Contact: 5905 Wilshire Boulevard (at Fairfax Avenue), Los An geles, CA
90036 | 323 857-600 | lacma.org

Hours : Monday, Tuesday, Thursday: 11 am-5 pm; Friday: 11 am-8 pm; Saturday, Sunday:
10am-7pm; closed Wednesday

General Admission : Adults: $15; students de 18+ with ID and senior ¢ itizens 62+: $10.

Free General Admission : Members; children 17 and under; after 3 pm weekda ys for L.A.
County residents’ second Tuesday of every month; Ta rget Free Holiday Mondays



Image captions (page 1):

(Left) Miguel Gonzalez, Vi rgin of Guadal upe, c. 1698, oil on canvas on wood, inlaid

with mother-of-pearl ( enconchado), 49 x 37 1/2 in. (124.46 x 95.25 cm), Los Angele

County Museum of Art. Purchased with funds provided by the Bernard and Edith Lewin
Collection of Mexican Art Deaccession Fund, photo © 2013 Museum Associates/LACMA

th

(Center) Casta Painting (From Spaniard and Morisca, Al bino), 18 century, oil on

canvas, 36 x 28 in. (91.44 x 71.12 cm), Los Angeles County Museum of Art. Purchased
with funds provided by the Bernard and Edith Lewin Collection of Mexican Art
Deaccession Fund, photo © 2013 Museum Associates/LA CMA

(Right) Frederick Walter Davis, Tree Brooch, 1945, silver and Mexican opals, 3.5 X 4

in. (8.9 x 10.2 cm), Los Angeles County Museum of A rt, Gift of Penny Morrill, McLean,

Virginia, photo © 2013 Museum Associates/LACMA
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