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LACMA PRESENTS A NEW PROJECT BY SHARON LOCKHART BASED ON
WORKS BY ISRAELI DANCE COMPOSER NOA ESHKOL

LOCKHART EXPLORES THE EXTRAORDINARY WORK OF NOA ESHKOL, NOTED ISRAELI DANCE COMPOSER AND
TEXTILE ARTIST

(IMAGE CAPTIONS ON PAGE 4)

(Los Angeles, June 1, 2012)— The Los Angeles County Museum of Art (LACMA)
presents Sharon Lockhart | Noa Eshkol , the North American premiere of

Sharon Lockhart’s latest body of work. In this exhi bition, co-organized by
LACMA and the Israel Museum, Jerusalem, Lockhart co nsiders the legacy of
Noa Eshkol, the noted Israeli dance composer, theor ist, and textile artist

who created an innovative notation system capable o f describing virtually
every perceptible movement of the body. Conceived a s a two-person
exhibition, Sharon Lockhart | Noa Eshkol presents Eshkol’s largely unknown
achievements through a new five-channel film instal lation, a series of
photographs, and a selection of Eshkol’s carpets, s cores, and archival
drawings. This exhibition opened at the Israel Muse um in December 2011 and
will travel after its presentation at LACMA to the Jewish Museum in New
York.

"We feel privileged to have this opportunity to pre sent a unique project
bringing together the visions of two notable artist s, each working in
different aspects of contemporary creativity," says Stephanie Barron,

senior curator of modern art and exhibition co-cura tor.



Britt Salvesen, exhibition co-curator and curator o
"Through film and photography, Lockhart evokes and
brilliant practice, ultimately celebrating the coll
cross-cultural artistic relationships.”
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In the exhibition’s final gallery, Lockhart has in
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Photographer and filmmaker Sharon Lockhart discusse s the exhibition
with curator and art historian Sabine Eckmann, dire ctor of the
Mildred Lane Kemper Art Museum, Washington Universi ty, St. Louis.
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About LACVA

Since its inception in 1965, LACMA has been devoted to collecting works of art that

span both history and geography and represent Los A ngeles's uniquely diverse

population. Today, the museum features particularly strong collections of Asian, Latin

American, European, and American art, as well as a contemporary museum on its campus.

With this expanded space for contemporary art, inno vative collaborations with artists,

and an ongoing Transf or mat i on project, LACMA is creating a truly modern lens thr ough

which to view its rich encyclopedic collection.

Locati on and Contact: 5905 Wilshire Boulevard (at Fairfax Avenue), Los A ngeles, CA,
90036 | 323 857-6000 | lacma.org

Hour s: Monday, Tuesday, Thursday: noon-8 pm; Friday: noon -9 pm; Saturday, Sunday: 11
am-8 pm; closed Wednesday

General Admi ssion: Adults: $15; students 18+ with ID and senior citiz ens 62+: $10
Free General Adm ssi on: Members; children 17 and under; after 5 pm weekday s for L.A.
County residents; second Tuesday of every month; Ta rget Free Holiday Mondays

I mage captions:

(bot h i mages) Sharon Lockhart, a production still from Fi ve Dances and Ni ne Wall
Carpets by Noa Eshkol , 2011, five-channel installation (35mm film transf erred to HD),
courtesy of the artist; Blum & Poe, Los Angeles; Gl adstone Gallery, New York and

Brussels; and neugerriemschneider, Berlin. © Sharon Lockhart, 2012

Press Cont act: For additional information, contact LACMA Communica tions at
press@lacma.org or 323 857-6522.
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