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ON-VIEW OUTDOOR EXHIBITIONS 
While the indoor galleries remain temporarily closed, visit LACMA outdoors. The 
museum’s outdoor spaces and public art, including Chris Burden’s Urban Light (2008), 
Michael Heizer’s Levitated Mass (2012), and Yoshitomo Nara’s Miss Forest (2020) are 
free to visit and accessible 10 am–10 pm daily. 
 
Alex Prager: Farewell, Work Holiday Parties 
November 21, 2020–January 3, 2021 
Los Angeles–based artist Alex Prager is known for making photographs and short films 
embellished with Technicolor fantasy but grounded in the pains and pleasures of the 
everyday. In this installation, Prager satirizes a specific part of working life, drawing on 
pop culture tropes to create a simulation of office holiday parties. The artist animates 
figurative sculptures with costumes, makeup, props, and sound, and places them in 
recognizable office-party situations, creating a strange yet celebratory scene that can be 
experienced in the round. “Through my work I’ve been able to process things in the world 
that I’m questioning or struggling with,” says Prager, “which is one of the many reasons I 
feel this piece is important for the current social climate. Right now, during this strange 
and life-altering time, many of us are reprioritizing our lives and figuring out what actually 
matters to us.” 
Curators: Liz Andrews, Director’s Office and Rita Gonzalez, Contemporary Art, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
Support provided by Miller Lite. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
Kitzia and Richard Goodman and Meredith and David Kaplan, with generous annual funding from Terry and 
Lionel Bell, the Judy and Bernard Briskin Family Foundation, Kevin J. Chen, Louise and Brad Edgerton, 
Edgerton Foundation, Emily and Teddy Greenspan, Marilyn B. and Calvin B. Gross, Mary and Daniel James, 
David Lloyd and Kimberly Steward, Kelsey Lee Offield, Mr. and Mrs. Anthony and Lee Shaw, Lenore and 
Richard Wayne, Marietta Wu and Thomas Yamamoto, and The Kenneth T. and Eileen L. Norris Foundation. 

 

Vera Lutter: Museum in the Camera 
 

Cauleen Smith: Give It Or Leave It Yoshitomo Nara 
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POSTPONED EXHIBITIONS 
LACMA temporarily closed to the public in March 2020 to help stop the spread of 
COVID-19. The museum is working hard to extend as many exhibitions as possible. 

 
Vera Lutter: Museum in the Camera 
TBA–February 21, 2021 
From February 2017 to January 2019, New York-based artist Vera Lutter was invited by 
LACMA to work in residence at the museum, creating a new body of work examining the 
campus architecture, galleries, and collection holdings. Vera Lutter: Museum in the 
Camera features the compelling photographs made during her two-year residency. Lutter 
uses one of the oldest optical technologies still in use, that of the camera obscura. Before 
the invention of photography, it was known that if light traveled through a tiny hole into a 
darkened room, an image of the external world (off which the light rays had reflected) 
would re-form upside down on a wall opposite the tiny opening. By building room-sized 
cameras and placing unexposed photo paper across from a pinhole opening, Lutter has 
adopted the camera obscura as her singular working method, resulting in photographs 
with an ethereal, otherworldly beauty. 
Curator: Jennifer King, Contemporary Art, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
Support is provided by Sharyn and Bruce Charnas and Chara Schreyer and Gordon Freund. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
Kitzia and Richard Goodman and Meredith and David Kaplan, with generous annual funding from Terry and 
Lionel Bell, the Judy and Bernard Briskin Family Foundation, Kevin J. Chen, Louise and Brad Edgerton, 
Edgerton Foundation, Emily and Teddy Greenspan, Marilyn B. and Calvin B. Gross, Mary and Daniel James, 
David Lloyd and Kimberly Steward, Kelsey Lee Offield, Mr. and Mrs. Anthony and Lee Shaw, Lenore and 
Richard Wayne, Marietta Wu and Thomas Yamamoto, and The Kenneth T. and Eileen L. Norris Foundation. 
 
Vera Lutter’s residency at LACMA was supported by Sotheby’s.  

 
Yoshitomo Nara 
TBA–July 5, 2021 
Yoshitomo Nara is among the most beloved Japanese artists of his generation. His widely 
recognizable portraits of menacing figures reflect the artist’s raw encounters with his inner 
self. A peripatetic traveler, Nara’s oeuvre takes inspiration from a wide range of resources—
memories of his childhood, music, literature, studying and living in Germany (1988–
2000), exploring his roots in Japan, Sakhalin, and Asia, and modern art from Europe and 
Japan. Spanning over 30 years from 1987 to 2020, Yoshitomo Nara views the artist’s 
work through the lens of his longtime passion—music. Featuring album covers Nara began 
collecting as an adolescent, paintings, drawings, sculpture, ceramics, an installation that 
recreates his drawing studio, and never-before-exhibited idea sketches that reflect the 
artist’s empathic eye, this exhibition shines a light on Nara’s conceptual process. One of the 
main highlights will be Miss Forest, a 26-foot outdoor painted bronze sculpture that will 
grace Wilshire Boulevard. 
Curator: Mika Yoshitake, Guest curator 
Itinerary: YUZ Museum, Shanghai (Fall 2021) 
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Credit:	  This exhibition is organized by the Los Angeles County Museum of Art. 
 
Principal sponsorship is provided by 

 
 
 
 

Major support is provided by Mr. Zoltan and Mrs. Tamara Varga, London; Andrew Xue, Singapore; Blum & Poe; 
and Pace Gallery. 
 
Generous support is provided by Rochelle and Irving Azoff, Andre Sakhai, Sally and Ralph Tawil, and 
                                          
 
 
This exhibition is supported by an indemnity from the Federal Council on the Arts and the Humanities. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
Kitzia and Richard Goodman and Meredith and David Kaplan, with generous annual funding from Terry and 
Lionel Bell, the Judy and Bernard Briskin Family Foundation, Kevin J. Chen, Louise and Brad Edgerton, 
Edgerton Foundation, Emily and Teddy Greenspan, Marilyn B. and Calvin B. Gross, Mary and Daniel James, 
David Lloyd and Kimberly Steward, Kelsey Lee Offield, Mr. and Mrs. Anthony and Lee Shaw, Lenore and 
Richard Wayne, Marietta Wu and Thomas Yamamoto, and The Kenneth T. and Eileen L. Norris Foundation. 

 
Bill Viola: Slowly Turning Narrative  
TBA–March 14, 2021 
On view at LACMA for the first time in almost 20 years, Slowly Turning Narrative (1992) 
is a room-sized video installation by Bill Viola in the museum’s collection. An 
acknowledged pioneer of video art, Viola was crucial in establishing video as a major 
medium in contemporary art. Slowly Turning Narrative offers Viola’s characteristically 
hypnotic sense of wonderment at the world and also reveals the fullness of his 
philosophical vision. Slowly Turning Narrative includes two projections on a large central 
rotating screen. One presents images of virtually everything that constitutes life, 
embracing the broadest sweep from birth to death. The other shows a close-up of a 
Viola’s head incanting “the one who lives,” “the one who acts,” “the one who reads,” and 
more. As this screen rotates, a mirror on the back comes into view, reflecting the image of 
the viewer in this video evocation of human existence. 
Curator: Carol S. Eliel, Modern Art, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
Kitzia and Richard Goodman and Meredith and David Kaplan, with generous annual funding from Terry and 
Lionel Bell, the Judy and Bernard Briskin Family Foundation, Kevin J. Chen, Louise and Brad Edgerton, 
Edgerton Foundation, Emily and Teddy Greenspan, Marilyn B. and Calvin B. Gross, Mary and Daniel James, 
David Lloyd and Kimberly Steward, Kelsey Lee Offield, Mr. and Mrs. Anthony and Lee Shaw, Lenore and 
Richard Wayne, Marietta Wu and Thomas Yamamoto, and The Kenneth T. and Eileen L. Norris Foundation. 

 
View From Here: Recent Acquisitions 
TBA–February 28, 2021 
View From Here: Recent Acquisitions presents a selection of 16 works newly acquired by 
LACMA and on view for the first time. Featuring works by Huguette Caland, Christina 
Fernandez, EJ Hill, Calida Rawles, Lynette Yiadom-Boakye, and more, this exhibition 
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explores themes of interiority and vastness, isolation and collectivity, stasis and movement 
and find resonance in our current cultural moment. Representing a range of generational 
and global perspectives, these artworks are critical additions to LACMA’s collection. 
Together, they underscore the importance of bringing multiplicity to bear on art history 
and art institutions. The exhibition is the first in a series of presentations of recent 
acquisitions that will highlight the important emphasis LACMA has placed on addressing 
equity and inclusion in the museum’s collecting practices over the past decade. 
Curator: Rita Gonzalez, Contemporary Art, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
Kitzia and Richard Goodman and Meredith and David Kaplan, with generous annual funding from Terry and 
Lionel Bell, the Judy and Bernard Briskin Family Foundation, Kevin J. Chen, Louise and Brad Edgerton, 
Edgerton Foundation, Emily and Teddy Greenspan, Marilyn B. and Calvin B. Gross, Mary and Daniel James, 
David Lloyd and Kimberly Steward, Kelsey Lee Offield, Mr. and Mrs. Anthony and Lee Shaw, Lenore and 
Richard Wayne, Marietta Wu and Thomas Yamamoto, and The Kenneth T. and Eileen L. Norris Foundation. 

 
Cauleen Smith: Give It Or Leave It 
TBD–October 3, 2021 
Cauleen Smith is a Los Angeles-based interdisciplinary artist whose work reflects upon 
the everyday possibilities of the imagination. Smith roots her work firmly within the 
discourse of mid-20th-century experimental film. A traveling solo exhibition of film, video, 
and sculpture, Give It Or Leave It features a series of experimental portraits of different 
sites related to spirituality, creativity, and utopianism. Much of the research conducted for 
Smith’s film projects has taken place in California, on location at Alice Coltrane’s ashram, 
The Vedantic Center, and in history through a restaging of a photograph of nine dapper 
black men taken in 1966 at the Watts Towers by Bill Ray. Additional archival research 
delves into the 19th-century black spiritualist Rebecca Cox Jackson, who was the Eldress 
of the first black Shaker community in Philadelphia. These separate and unrelated 
universes coalesce into an emotional cosmos in Give It Or Leave It. 
Curator: Rita Gonzalez, Contemporary, LACMA 
Credit: This exhibition is organized by the Institute of Contemporary Art, University of Pennsylvania. 
 
Support is provided by the Pasadena Art Alliance. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
Kitzia and Richard Goodman and Meredith and David Kaplan, with generous annual funding from Terry and 
Lionel Bell, the Judy and Bernard Briskin Family Foundation, Kevin J. Chen, Louise and Brad Edgerton, 
Edgerton Foundation, Emily and Teddy Greenspan, Marilyn B. and Calvin B. Gross, Mary and Daniel James, 
David Lloyd and Kimberly Steward, Kelsey Lee Offield, Mr. and Mrs. Anthony and Lee Shaw, Lenore and 
Richard Wayne, Marietta Wu and Thomas Yamamoto, and The Kenneth T. and Eileen L. Norris Foundation. 

 
NOT I: Throwing Voices (1500 BCE–2020 CE) 
TBD–July 25, 2021 
Ventriloquism relies on the confusion between sight and hearing, puppeteer and puppet, 
silence and speech. Issues of agency, authorship, and objecthood are at the core of even 
the most conventional ventriloquist sketch: Where is the voice coming from? How is that 
voice split into many bodies? Who is speaking on behalf of whom? Using this popular 
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form of entertainment as a departing point, the exhibition allows for dialogues across 
LACMA’s collections, focusing on the misdirection of voice, silence, and sounds. 
Ventriloquism—objects forced to speak on behalf of an entire culture, age, or region—
resonates within the history and logic of institutions devoted to the dissemination of 
knowledge such as libraries and museums. Favoring conversations among objects over 
singular masterpieces, NOT I includes a special project by Meriç Algün in collaboration 
with the Los Angeles Public Library, as well as commissions by Raven Chacon, Patricia 
Fernández, and Puppies Puppies.  
Curator: José Luis Blondet, Contemporary Art, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
Kitzia and Richard Goodman and Meredith and David Kaplan, with generous annual funding from Terry and 
Lionel Bell, the Judy and Bernard Briskin Family Foundation, Kevin J. Chen, Louise and Brad Edgerton, 
Edgerton Foundation, Emily and Teddy Greenspan, Marilyn B. and Calvin B. Gross, Mary and Daniel James, 
David Lloyd and Kimberly Steward, Kelsey Lee Offield, Mr. and Mrs. Anthony and Lee Shaw, Lenore and 
Richard Wayne, Marietta Wu and Thomas Yamamoto, and The Kenneth T. and Eileen L. Norris Foundation. 

 
Fiji: Art & Life in the Pacific 
December 15, 2019–May 2, 2021 
The first substantial project on the art of Fiji to be mounted in the United States, Fiji: Art & 
Life in the Pacific will feature over 280 artworks drawn from major international 
collections, including the Fiji Museum, British Museum, Museum of Archaeology and 
Anthropology (Cambridge), the Smithsonian, and distinguished private collections. The 
exhibition will include figurative sculpture, ritual kava bowls, breastplates of pearl shell 
and whale ivory, large-scale bark cloths, small portable temples, weapons, and European 
watercolors and paintings. Dr. Steven Hooper and his team from the Sainsbury Centre, in 
Norwich, England assembled a deeply researched and comprehensive exhibition that was 
recently on view in its galleries and will be reformatted by LACMA to include major loans 
from U.S. collections. Additionally, the museum will feature historic photographs from 
LACMA’s Blackburn collection, as well as a newly commissioned 26’ double-hull sailing 
canoe (drua) constructed in Fiji using traditional materials and techniques. 
Curator: Nancy Thomas, Senior Deputy Director of Art Administration and Collections, LACMA 
Credit: The exhibition is organized by the Sainsbury Centre and Sainsbury Research Unit at the University of 
East Anglia, UK, in association with the Los Angeles County Museum of Art. 
 
Presented by 
 

 
 
Generous support is provided by 
 
 
 
 
Additional support is provided by the Ethnic Arts Council and the ATADA Foundation. 
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All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
Kitzia and Richard Goodman and Meredith and David Kaplan, with generous annual funding from Terry and 
Lionel Bell, the Judy and Bernard Briskin Family Foundation, Kevin J. Chen, Louise and Brad Edgerton, 
Edgerton Foundation, Emily and Teddy Greenspan, Marilyn B. and Calvin B. Gross, Mary and Daniel James, 
David Lloyd and Kimberly Steward, Kelsey Lee Offield, Mr. and Mrs. Anthony and Lee Shaw, Lenore and 
Richard Wayne, Marietta Wu and Thomas Yamamoto, and The Kenneth T. and Eileen L. Norris Foundation. 
 

Do Ho Suh: 348 West 22nd Street 
November 10, 2019–January 18, 2021 
Do Ho Suh’s works elicit a physical manifestation of memory, exploring ideas of personal 
history, cultural tradition, and belief systems in the contemporary world. Best known for 
his full-size fabric reconstructions of his former residences in Seoul, Providence, Berlin, 
London, and New York, Suh’s creations of physicalized memory address issues of home, 
displacement, individuality, and collectivity, articulated through the architecture of 
domestic space. A recent addition to the permanent collection, 348 West 22nd Street 
(2011–15) replicates the artist’s ground-floor residence from a single New York building; 
created in luminous swaths of translucent polyester, the dreamlike rooms and hallways are 
supported by a stainless steel frame. In this immersive passageway of conjoined rooms, 
visitors pass through an ephemeral representation of the artist’s personal history. The 
corridor, stairs, apartment, and studio are each rendered in a single block of color, with 
fixtures and appliances replicated in exacting detail. Fusing traditional Korean sewing 
techniques with digital mapping tools, the maze-like installation of 348 West 22nd Street 
balances intricate construction with delicate monumentality. Born in South Korea in 1962, 
Suh moved to the United States in 1991 and currently lives between London, Seoul, and 
New York. Inspired by his own history of migration, Suh’s ethereal, malleable architecture 
presents an intimate world both deeply familiar and profoundly estranged. 
Curator: Meghan Doherty, Contemporary Art, LACMA 
Credit: This installation was organized by the Los Angeles County Museum of Art. 

 
UPCOMING EXHIBITIONS 
 

Sam Francis and Japan: Emptiness Overflowing 
April 11–September 12, 2021 
In the work of American artist Sam Francis (1923–1994), Western and Eastern 
aesthetics engage in a profound intercultural dialogue. Francis first traveled to Japan in 
1957, developing a lifelong affinity for Japanese art and culture that influenced his work. 
His expressive handling of negative space shared pictorial and philosophic affinities with 
aspects of East Asian aesthetics, particularly the Japanese concept of “ma,” the dynamic 
between form and non-form. With over 60 works from LACMA’s collection and key 
lenders, this is the first exhibition to explore the artist’s work in relation to “ma” and other 
aspects of Japanese aesthetics. It will include works by Francis in the company of historic 
Japanese works to illustrate stylistic priorities shared by both. Also on view are works of 
contemporary Japanese artists (many associated with Gutai and Mono-Ha) whom Francis 
knew from his extensive time in Japan in the 1960s and ’70s.  
Curators: Hollis Goodall, Japanese Art, LACMA and Leslie Jones, Prints and Drawings, LACMA with Richard Speer 
Credit: This exhibition was organized by the Los Angeles County Museum of Art in association with the Sam 
Francis Foundation. 
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Bank of America is the presenting sponsor of Sam Francis and Japan: Emptiness Overflowing. 
 
 

 
 
 

All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
Kitzia and Richard Goodman and Meredith and David Kaplan, with generous annual funding from Terry and 
Lionel Bell, the Judy and Bernard Briskin Family Foundation, Kevin J. Chen, Louise and Brad Edgerton, 
Edgerton Foundation, Emily and Teddy Greenspan, Marilyn B. and Calvin B. Gross, Mary and Daniel James, 
David Lloyd and Kimberly Steward, Kelsey Lee Offield, Mr. and Mrs. Anthony and Lee Shaw, Lenore and 
Richard Wayne, Marietta Wu and Thomas Yamamoto, and The Kenneth T. and Eileen L. Norris Foundation. 

 
Scandinavian Design and the United States, 1890–1980 
August 21, 2022–January 22, 2023 
Scandinavian Design and the United States, 1890–1980 is the first exhibition to examine 
the extensive design exchanges between the United States and the Nordic countries 
(Denmark, Finland, Iceland, Norway, and Sweden) during the 20th century. Serving as a 
corrective to the dominant narrative of central European émigrés shaping modern 
American design culture, the exhibition will present a new international story, featuring 
accounts of Scandinavian designers who immigrated to the United States; Americans who 
studied or worked in Nordic countries; the ambitious campaigns to market and export 
Scandinavian design to American consumers; and the American and Nordic figures who 
championed sustainable and accessible design practice. Many of the issues considered in 
the exhibition remain relevant today, including the contributions of immigrants to their 
adopted societies, the importance of international exchange, critical analysis of cultural 
myths, and concern about environmental sustainability and accessibility. 
Curators: Bobbye Tigerman, Decorative Arts and Design, LACMA; Monica Obniski, 20th- and 21st-Century 
Design, Milwaukee Art Museum 
Itinerary: Stockholm Nationalmuseum (September 30, 2021–January 16, 2022); Nasjonalmuseet Oslo 
(March 17–July 10, 2022); Milwaukee Art Museum (March–August 2023) 
Credit: This exhibition is co-organized by the Los Angeles County Museum of Art and the Milwaukee Art 
Museum. 
 
The exhibition and international tour are made possible through support from the Terra Foundation for American 
Art. Major support is provided by the Henry Luce Foundation.  

 
  
 
Generous support is provided by Nordic Culture Point. Additional support is provided by the Barbro Osher Pro 
Suecia Foundation and the Nordic Culture Fund. This project is supported in part by the National Endowment 
for the Arts. 
 
 
 
 

All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
Kitzia and Richard Goodman and Meredith and David Kaplan, with generous annual funding from Terry and 
Lionel Bell, the Judy and Bernard Briskin Family Foundation, Kevin J. Chen, Louise and Brad Edgerton, 
Edgerton Foundation, Emily and Teddy Greenspan, Marilyn B. and Calvin B. Gross, Mary and Daniel James, 
David Lloyd and Kimberly Steward, Kelsey Lee Offield, Mr. and Mrs. Anthony and Lee Shaw, Lenore and 
Richard Wayne, Marietta Wu and Thomas Yamamoto, and The Kenneth T. and Eileen L. Norris Foundation. 
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Objects of Desire: Photography and the Language of Advertising 
July 10–November 27, 2022 
Objects of Desire: Photography and the Language of Advertising traces the artistic 
manipulation of advertising, the most powerful, mainstream visual language. Since the 
1970s, creative innovations led to dramatic shifts in the possibilities for photography as 
artistic expression, as photo-based artists reworked advertising strategies to challenge the 
increased commodification of daily life, and later to appropriate the command these 
images have over the viewer/consumer. By exploiting advertising’s visual vocabulary and 
adopting its sites and formats, and through re-photography, appropriation, and simulation, 
artists create a shared photographic language that puts the onus on the viewer to 
determine what exactly these pictures are asking of us. Participating artists include 
Adbusters, Lucas Blalock, Victor Burgin, Jo Ann Callis, Sarah Charlesworth, Sara 
Cwynar, Victoria Fu, Sanja Iveković, Elad Lassry, Roe Ethridge, Robert Heinecken, 
Barbara Kruger, Carter Mull, Pat O’Neil, Kim Schoen, Sandy Skoglund, Mitchell Syrop, 
and Hank Willis Thomas, among others. 
Curator: Rebecca Morse, Photography, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
Generous support is provided by Contemporary Collectors Orange County. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
Kitzia and Richard Goodman and Meredith and David Kaplan, with generous annual funding from Terry and 
Lionel Bell, the Judy and Bernard Briskin Family Foundation, Kevin J. Chen, Louise and Brad Edgerton, 
Edgerton Foundation, Emily and Teddy Greenspan, Marilyn B. and Calvin B. Gross, Mary and Daniel James, 
David Lloyd and Kimberly Steward, Kelsey Lee Offield, Mr. and Mrs. Anthony and Lee Shaw, Lenore and 
Richard Wayne, Marietta Wu and Thomas Yamamoto, and The Kenneth T. and Eileen L. Norris Foundation. 

 
Modern Art 
Spring 2021 
LACMA’s modern collection will be relocated from the Ahmanson Building to the top floor of 
BCAM, opening in spring 2021. The installation will feature galleries devoted primarily to 
European and American art from 1905 to the 1960s, with spaces dedicated to the Janice 
and Henri Lazarof Collection, with concentrations of works by Picasso and 
Giacometti.  Examples from the museum’s renowned German Expressionist collection will 
also be featured. A number of works of American and Latin American art will be shown, 
including paintings and sculptures by Wifredo Lam, Roberto Matta, Lee Mullican, Gordon 
Onslow-Ford, Diego Rivera, Dorothea Tanning, and Joaquín Torres-García as well as 
recent acquisitions of work by Sonia Delaunay, Fred Eversley, Betye Saar, and others that 
have not been previously on view. The galleries are being completely redesigned with the 
collaboration of Frank Gehry and Associates, with new interpretive wall texts, a reading 
area, film and video stations, and a series of in-gallery public programs.   
Curator: Stephanie Barron, Modern Art, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
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The Obama Portraits Tour 
November 5, 2021–January 2, 2022 
From the moment of their unveiling at the Smithsonian’s National Portrait Gallery in 
February 2018, the museum’s official portraits of President Barack Obama and Mrs. 
Michelle Obama have become iconic. Kehinde Wiley’s portrait of President Obama and 
Amy Sherald’s portrait of the former First Lady have inspired unprecedented responses 
from the public. This five-city tour will travel to the Art Institute of Chicago, Brooklyn 
Museum, LACMA, High Art Museum, and The Museum of Fine Arts, Houston from June 
2021 through May 2022 and is expected to reach millions of people who might not 
otherwise have an opportunity to view these remarkable paintings. In addition to the 
artworks themselves, the LACMA presentation of The Obama Portraits Tour will feature 
teacher workshops, curatorial tours, and a richly illustrated book. This special 
presentation will enhance the conversations surrounding the power of portraiture and its 
potential to engage communities. 
Itinerary: Art Institute of Chicago (June 18–August 15, 2021); Brooklyn Museum (August 27–October 24, 2021); 
High Museum of Art (January 14–March 13, 2022); Museum of Fine Arts, Houston (March 25–May 30, 2022) 

 
LACMA: ON THE ROAD 
 
Julie Mehretu 
Venue: High Museum of Art, Atlanta (October 24, 2020–January 31, 2021); Whitney 
Museum of American Art, New York (March 19–August 8, 2021); Walker Art Center, 
Minneapolis, MN (October 16, 2021–March 6, 2022) 
Co-organized by the Los Angeles County Museum of Art and The Whitney Museum of 
American Art, Julie Mehretu is a mid-career survey that will unite 35 paintings with nearly 
40 works on paper dating from 1996 to the present by Julie Mehretu (b. 1970, Addis 
Ababa, Ethiopia). The first-ever comprehensive retrospective of Mehretu’s career, it 
covers over two decades of her examination of history, colonialism, capitalism, 
geopolitics, war, global uprising, diaspora, and displacement through the artistic 
strategies of abstraction, architecture, landscape, movement, and, most recently, 
figuration. Mehretu’s play with scale, as evident in her intimate drawings and large 
canvases and complex techniques in printmaking, will be explored in depth. Mehretu 
received her MFA from the Rhode Island School of Design, and among many awards and 
honors is the recipient of a MacArthur Foundation “Genius Grant” (2005) and a U.S. 
State Department National Medal of Arts (2015). 
Curators: Christine Y. Kim, Contemporary Art, LACMA with Rujeko Hockley, Whitney Museum of American Art 
Credit: This exhibition was organized by the Los Angeles County Museum of Art and the Whitney Museum of 
American Art, New York. 
 
Major support is provided by 
 
 

 
This exhibition is sponsored by Max Mara and Phillips.  
 
Generous support is provided by The Andy Warhol Foundation for the Visual Arts, carlier | gebauer, Marian 
Goodman Gallery, and White Cube. Additional support is provided by Visionary Women. 
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All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
Kitzia and Richard Goodman and Meredith and David Kaplan, with generous annual funding from Terry and 
Lionel Bell, the Judy and Bernard Briskin Family Foundation, Kevin J. Chen, Louise and Brad Edgerton, 
Edgerton Foundation, Emily and Teddy Greenspan, Marilyn B. and Calvin B. Gross, Mary and Daniel James, 
David Lloyd and Kimberly Steward, Kelsey Lee Offield, Mr. and Mrs. Anthony and Lee Shaw, Lenore and 
Richard Wayne, Marietta Wu and Thomas Yamamoto, and The Kenneth T. and Eileen L. Norris Foundation. 

 
Betye Saar: Call and Response 
Venue: Morgan Library & Museum, New York (September 12, 2020–January 31, 2021); 
Mississippi Museum of Art (Spring 2021); Nasher Sculpture Center, Dallas, TX (Fall 
2021) 
Betye Saar: Call and Response looks at the relationship between preliminary sketches in 
small notebooks, which Saar has made throughout her career, and finished works. In 
addition, the show will include approximately a dozen small travel sketchbooks with more 
finished drawings—relating to leitmotifs seen throughout Saar’s oeuvre—that she has 
made over a lifetime of journeys worldwide. Saar (b. 1926, Los Angeles) is one of the 
most talented artists of her generation. She is not as well known as her talents deserve, 
however, no doubt largely because she is a black woman who came of age in the 1960s 
outside of New York City. Her work consistently addresses issues of race, gender, and 
spirituality. Very much a part of the strong assemblage tradition of Southern California, 
Saar’s work combines many different symbols along with objects found on her travels 
across Africa, Mexico, Asia, Europe, and the Caribbean, as well as in L.A. itself. Betye 
Saar: Call and Response will cover the span of Saar’s career, including work from her 
early years up through a new sculptural installation. A fully illustrated publication will 
accompany the exhibition, taking physical form in response to Saar’s notebooks. This will 
be the first exhibition at a California museum to address her entire career and the first 
anywhere to focus on her sketchbooks. 
Curator: Carol S. Eliel, Modern Art, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
This exhibition is made possible in part by The Claire Falkenstein Foundation, the Pasadena Art Alliance, 
Fundación Almine y Bernard Ruiz-Picasso para el Arte, and Roberts Projects, Los Angeles. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
Kitzia and Richard Goodman and Meredith and David Kaplan, with generous annual funding from Terry and 
Lionel Bell, the Judy and Bernard Briskin Family Foundation, Kevin J. Chen, Louise and Brad Edgerton, 
Edgerton Foundation, Emily and Teddy Greenspan, Marilyn B. and Calvin B. Gross, Mary and Daniel James, 
David Lloyd and Kimberly Steward, Kelsey Lee Offield, Mr. and Mrs. Anthony and Lee Shaw, Lenore and 
Richard Wayne, Marietta Wu and Thomas Yamamoto, and The Kenneth T. and Eileen L. Norris Foundation. 
 
 
About LACMA 
Located on the Pacific Rim, LACMA is the largest art museum in the western United States, with a collection of 
nearly 142,000 objects that illuminate 6,000 years of artistic expression across the globe. Committed to 
showcasing a multitude of art histories, LACMA exhibits and interprets works of art from new and unexpected 
points of view that are informed by the region’s rich cultural heritage and diverse population. LACMA’s spirit of 
experimentation is reflected in its work with artists, technologists, and thought leaders as well as in its regional, 
national, and global partnerships to share collections and programs, create pioneering initiatives, and engage 
new audiences. 
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(Left) Yoshitomo Nara, Schallplatten, 2012, collection of the artist, © Yoshitomo Nara 2012, photo 
by Keizo Kioku, courtesy of the artist; (Center) Vera Lutter, Rodin Garden, I: February 22, 2017, 
2017, Los Angeles County Museum of Art, promised gift of Sharyn and Bruce Charnas, © Vera 
Lutter, digital image courtesy of the artist; (Right) Installation photograph, Cauleen Smith: Give It 
Or Leave It, Los Angeles County Museum of Art, 2020–21, © Cauleen Smith, photo © Museum 
Associates/LACMA 

 
 

 

 

 


